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Sumer in Munich
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ANYONE (OLD ENOUGH TO)
REMEMBER THIS?!


https://www.youtube.com/watch?v=obPxAMiRiv4
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Sumer is icumen in, Lhude sing
cuccu!

rowep sed and blowep med

And springb pe wde nu, Sing cuccul!
Awe bletep after lomb, Lhoup after
calue cu. +-

Bulluc stertep, bucke uertep,

Murie sing cuccu! Cuccu, cuccu, wel
singes pu cuccu;

Ne swik pu nauer nu.

(Sing cuccu nu. Sing cuccul)

Summer has come in, Loudly sing,
Cuckoo! The seed grows and the
meadow blooms And the wood springs
anew, Sing, Cuckoo! The ewe bleats
after the lamb The cow lows after the
calf. The bullock stirs, the stag

farts, Merrily sing, Cuckoo! Cuckoo,
cuckoo, well you sing, cuckoo; Don't
ever you stop now,

(Sing cuckoo now. Sing, Cuckoo!)
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Moving beyond modes

Cultural Practices

Semiotic Resources

‘ Elements (Pars)




Elements

Resources _ (Units,
Musical ‘pars’)

Notation

AN

textual structure

Declamation

Cultural
Semiotic Practices

Resources (Collective or
; individual
Cultural Practices, )
and Elements
in Sounding Music



NEICHEIS

Musical
Notation

Miniatures

Resources

Elements
(Units,

— pars)

language

. L. AL ° Cultural Practices
Semiotic (Collective or

Resources, individual)
Cultural Practices,
and Elements
in a Medieval
Manuscript

m




‘In information theoretic terms, no message is
ever sent. What is sent is a sighal. Only when
the message is encoded in a signal for
transmission through a medium — for example,
when ink is printed on paper or when electrical
pulses are sent racing along telegraph wires —
does it assume material form.

C. Shannon and W. Weaver, The Mathematical Theory of
Communication, Urbana, 1949, quoted in N. K. Hayles, How
We Became Posthuman: Virtual Bodies in Cybernetics,
Literature, and Informatics, Chicago, 1999, p. 19.



‘Letters, that is written symbols, in the first place
represent sounds. And secondly they stand for
things, which they conduct into the mind
through the windows of the eyes. Frequently
they communicate, without even emitting a
sound, the utterances of those who are absent.’

John of Salisbury, ‘The Metalogicon’: A Twelfth-Century Defence
of the Verbal and Logical Arts of the Trivium, trans. D. D.
McGarry, Berkley, 1955, p. 38.



A boy falls into the river from London Bridge

London, British Library, Yates Thomson 47, f. 94v (detail). 2" quarter of
15t century.
Image and information taken from the British Library Manuscripts Blog:

http://britishlibrary.typepad.co.uk/digitisedmanuscripts/2012/07/sport-
on-the-sea-and-river.html



The edition

e Link to PDF
e Link to PDF on web



http://conquest.imslp.info/files/imglnks/usimg/8/8c/IMSLP124264-WIMA.6bb3-Anonymous_Sumer_is_icumen.pdf
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Sumer is icumen in, Lhude sing cuccu! Gro
And springp pe wde nu, Sing cuccu! Awe k
Ne swik pu nauer nu.

(Sing cuccu nu. Sing cuccu!)

Summer has come in, Loudly sing, Cuckoo!
(Sing cuckoo now. Sing, Cuckoo!)



Thank you!

Kate Maxwell skate.maxwell@gmail.com
skatemaxwell.wordpress.com @skatemaxwell
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